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"Lock onto the target and descend" — Excerpt from the narration of {The Invisible

House)

Using the imagery of circling from above, the artist invites viewers to observe from
an aerial perspective, gradually zeroing in on the target. The artist guides a dialogue
partner to describe the features of a house step by step: from the road leading up to
it, the surrounding environment, to the exterior of the house, and finally into its

interior spaces and furnishings.

The dialogue moves between sound and silence, allowing the viewer to form a
mental outline, imagining the tone and attitude of the unheard voice. The image
unfolds with an outside-in perspective, where the restless particles of film
occasionally reveal hints of certain materials or shapes, sketching the outline of this

“invisible house.”

A lamp serves as a linking element throughout, with the narration referencing the
Taoist ritual of lighting a lamp, symbolizing the human condition. Here, the house and
the Yuan Chen lamp seem to function as extensions of the body—a concept of a
surrogate self, similar to how clothing functions. Sculpted clothing, flattened into

carved forms, explores the transition from flat to three-dimensional.

The phrase “sitting in silence, with their words filling my mind” constructs messages
in a way reminiscent of mental imagery. This meditative experience mirrors the
dialogue in constructing an “invisible house”—uvisible/invisible,
tangible/intangible—suggesting that people, too, serve as interfaces for receiving or
transmitting messages. The entire piece revolves around the interplay of voice and
silence to evoke an unseen house. The exhibition space becomes the house’s
interior, with glimpses into the outer world through open spaces in the imagery,

reflecting an internal experience projecting an imagined view of the external world.
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Curatorial Statement (Written by Nina Huang)

Media theorist Marshall McLuhan, in Understanding Media: The Extensions of Man,
introduced the famous concept of “the medium is the message,” suggesting that the medium
itself significantly influences how we perceive, transmit, and understand information, shaping
society beyond the content it conveys. He argued that media are not merely tools for
conveying messages but impact human perception and social structures, reshaping sensory

experiences and cultural dynamics.

In Taiwan, folk religious beliefs are deeply intertwined with daily life. Artist Yu-Chen Huang
draws from personal encounters with spirituality, blending notions of the tangible and
intangible. His experiences resonate with the diverse mediums through which divine
messages manifest—such as spirit mediums, divination, meditation, and dreams. Different
cultural or individual methods of receiving messages alter the experience itself; each
medium shapes the essence of the conveyed information. With a background in new media,
Yu-Chen extends these ideas to digital art, exploring the relationship between media, digital
forms, and lived experiences. His sculptural works employ maotifs like clothing and gold foil to
qguestion what material mediums people use to access divine messages. In Taoist practices,
for example, individuals bring their clothes to temples for rituals that offer protection or
fortune, where the garment serves as a stand-in or extension of the person, akin to a digital

index guiding deities to specific individuals through birth data and personal information.

The exhibition Invisible House presents these themes poetically, threading through concepts
of #medium, #the house within, and #tangible versus intangible. Utilizing digital projections,
lighting, and 3D sculptures, it immerses viewers in an experiential realm. Huang interprets
the house within as a symbolic space of personal attachment, a reflection of his
developmental journey or an observation of everyday life. His work delves into the layers of
media’s influence across different structural realms. Through narration, he weaves imagery
of the “invisible house,” the “Yuan Chen Palace,” and urban spaces, inviting each viewer to
envision their own sense of home, whether as a physical space, personal memory, or

profound emotional connection.
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| am currently a graduate student in the Department of Fine Arts at Taipei National
University of the Arts, focusing on video installations as my primary form of artistic
expression. My work often begins with images and experiences sourced from the
internet, exploring concepts where "wind" serves as a metaphor for the rapid spread,
diffusion, and ignition of events. By employing phonetic conversions across Chinese,
English, Japanese, and Taiwanese, as well as sound symbols, | aim to capture the
fragmented and chaotic states that shape our understanding of things, situating us

within an overlap between reality and the interface.



Recently, | have been examining how, within traditional beliefs, people act as
interfaces for receiving and conveying divine messages, as well as how these
messages are translated. Through my personal experiences in temples, | consider
how this inward-focused perspective—centered on inner experiences and
worlds—intertwines with the visually driven ways we observe and interpret the

external world.
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